Lesson 8 
Sonnets in Execution

Duration: 50 minutes

Essential Questions: Why might Jill McDonough have chosen the sonnet form to chronicle American capital punishment as she does? What is special about the sonnet form that makes it work with this subject? How does anyone choose what form to put their poems in?

Objectives: Students will
· discuss constructive criticism as part of the essay-writing process
· learn about the sonnet form
· discuss the choosing of traditional forms for use in contemporary poetry

Rationale: Lesson 7 focused on choosing a focus or point of view for history poems; this lesson will focus on choosing a form.

Materials: printed-out copies of student essay drafts and comments
	       handout of three McDonough poems (mentioned below)

Procedure:
0. Students will come to class having commented on their classmates’ first essay drafts.
1. Peer Review Workshop (20 minutes)
	a. Students assemble in their assigned peer review groups of four. Each student gets five 	minutes to 
2. Using Form, with Jill McDonough (30 minutes)
	a. Instructor gives brief slideshow overview of the history of the sonnet form.
	b. Student volunteers read each McDonough poem aloud.
	c. Students count off by threes. Each number-group does a quickwrite on how the sonnet 	form is working for one of these three McDonough poems.
	d. Students meet in groups of three to compare/contrast their results.

Source Material:

McDonough, Jill. “April 25, 1822: Samuel Green.” Habeas Corpus. Cambridge, U.K.: Salt, 	2008. 14. Print.

---. “August 23, 1927: Bartolomeo Vanzetti.” Habeas Corpus. Cambridge, U.K.: Salt, 2008. 32. 	Print.

---. “August 23, 1927: Nicola Sacco.” Habeas Corpus. Cambridge, U.K.: Salt, 2008. 31. Print.



