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Unit Overview

This unit will focus on the play, A Raisin in the Sun by Lorraine Hansberry. It will be taught in an eleventh grade English classroom. It will consist of 10 lessons with a concluding assignment at the end. This unit will explore the question “What is the ‘American Dream’?” We will investigate through reading and writing; speaking and listening; questioning; and reflecting and discussing. 

Common Core Standards Addressed in Unit

Reading
[bookmark: rl-9-10-1]RL.9-10.1. Cite strong and thorough textual evidence to support analysis of what the text says explicitly as well as inferences drawn from the text.
[bookmark: rl-9-10-3]RL.9-10.3. Analyze how complex characters (e.g., those with multiple or conflicting motivations) develop over the course of a text, interact with other characters, and advance the plot or develop the theme.

Writing
[bookmark: w-9-10-1]W.9-10.1. Write arguments to support claims in an analysis of substantive topics or texts, using valid reasoning and relevant and sufficient evidence.	
[bookmark: w-9-10-4]W.9-10.4. Produce clear and coherent writing in which the development, organization, and style are appropriate to task, purpose, and audience. 
[bookmark: w-9-10-6]W.9-10.6. Use technology, including the Internet, to produce, publish, and update individual or shared writing products, taking advantage of technology’s capacity to link to other information and to display information flexibly and dynamically.
[bookmark: w-9-10-10]W.9-10.10. Write routinely over extended time frames (time for research, reflection, and revision) and shorter time frames (a single sitting or a day or two) for a range of tasks, purposes, and audiences.

Speaking and Listening
[bookmark: sl-9-10-1]SL.9-10.1. Initiate and participate effectively in a range of collaborative discussions (one-on-one, in groups, and teacher-led) with diverse partners on grades 9–10 topics, texts, and issues, building on others’ ideas and expressing their own clearly and persuasively.
[bookmark: sl-9-10-4]SL.9-10.4. Present information, findings, and supporting evidence clearly, concisely, and logically such that listeners can follow the line of reasoning and the organization, development, substance, and style are appropriate to purpose, audience, and task

Language
[bookmark: l-9-10-1]L.9-10.1. Demonstrate command of the conventions of standard English grammar and usage when writing or speaking.
[bookmark: l-9-10-3]L.9-10.3. Apply knowledge of language to understand how language functions in different contexts, to make effective choices for meaning or style, and to comprehend more fully when reading or listening.
         
 Grading Breakdown
40% = Final Project 
20% = Journal
15% = Worksheets, various assignments
15% = Attendance & Participation
10% = Scene
100% = A+













Rationale:
Society’s perception of “The American Dream” is grounded largely in the idea that one’s achievements and personal success will provide them with wealth, respect and place in the upper echelons of society. A Raisin in the Sun by Lorraine Hansberry conveys a version of “The American Dream” through the characters’ experiences, triumphs and tragedies. A study of the time period and a discussion of societal expectations can help students understand how the book’s version of “The American Dream” is convoluted. Students will also review the cultural relevance of the literature, making connections to their own lives and experiences. 
Life, though technologically superior, has not changed as much as one might be led to believe. People still have the need to belong, to “fit in.” This is especially true in the halls of every high school. Teens learn the rules and codes of conduct that assist in adaption and assertion of popularity. Their vast experiences with struggle, disappointment, prejudice, etc. will lead the discussion on the concept of “The American Dream. 
This is not an unfamiliar concept. Though some may not know exactly the historical weight of the concept, most students know what the “dream” is. Both novels involve class struggles, racism and immorality, but Hansberry’s work revolves around family and maintaining a sense of morality. I think it is important to speak to the historical implications, as well as the notion of what people will do (reality television, sex tapes, stealing, cheating, lying) to achieve the so –called “American Dream.” 
This unit is intended for 11th grade English students. The Unit would be bigger than what I have done, starting with Thomas Paine’s Common Sense, then move to The Great Gatsby, and finishing with A Raisin In the Sun, which is all focused on the idea of the “American Dream.” A Raisin in the Sun’s focus rests mainly in this idea of an “American Dream,” also expresses the limitations placed upon the Younger Family because of race and politics. The aim is to focus on larger questions: 
What are values? Why is it important to have them as an individual? As a society?
What is the American Dream? What values does it reflect?
How does the historical context of when a text was written, or the historical setting of the narrative, affect current readers’ interpretations? To what extent is Hansberry’s message sustained or lost to present-day audiences?
What are the issues with the wealth, class and the social mobility portrayed by promise of “The American Dream?”
How does A Raisin In the Sun illustrate the impact of the socio-economical, educational and political climate had on African-American’s quest for “The American Dream?”
	This is 10 lesson unit will focus on the dreams and limitations of the characters in A Raisin in the Sun, as well as outside perspectives that come in the form of music, poetry, rap, articles, interviews, etc. The students will read, write, reflect, and discuss. A journal will be kept and worked on through out the lesson. Students will find relevant artifacts from current day news, etc. and reflect upon its significance or discuss how it relates to the play. The journal allow for an in depth look at current social issues that could still harken back to the 1950s. “Through exploring its themes of the “American Dream,” diversity/acceptance, gender roles, and class struggles, students will gain a rich understanding of the social issues that shaped American history and brought us to where we are today”(Nafso.) Reading this play and tying in “real life” stories an intricate way of showing the young adults how choices can affect their own lives, as well as the lives of those around them. 
	I have included multiple modes of learning, favoring YouTube, Twitter, Facebook and the Internet. Since, technology is apart of student’s lives all the time, I feel, it should be integrated into the classroom. As far as class discussion goes, there are many ways that the class accomplishes discussion. We will use several visual representations on the board or the overhead to keep students focused on their discussions I hope it enhances the learning experience and aids in forming a stronger connection to the text. Bruns puts forth many ideas that wrestle with the roles of students and teachers, principles and space of learning.  Her idea that formative work is something that cannot be taught (117) and is predicated upon a student’s connection with a text, ability to comprehend and dig into a text and engagement with a text as a transitional object (117,) works with the lesson’s understanding that student’s may not all be on the same page with Hansberry.  It is important to foster their misunderstandings, difficulties and possible dislike of the text. Placing intangible expectations and requirements (117) on the lesson and text might cause a rift in the engagement that comes from engaging and fully immersing in a text without obstacles. Bruns believes that full immersion in the world of a text helps to make that piece of literature a transitional object in a formative space (118.) Finding something to connect to: a moment, a feeling, a character, something that will help the student’s gain a better understanding of the plot, characters and themes within the play. It also helps to (as Bruns call it) build a formative connection to the text.
	By teaching this unit, I am hoping to further develop their speaking and listening skills (through reading the play out loud, acting out scenes and class discussions on important themes), reading skills and writing skills. Assessments will come in the form of journaling, free writes (that hey will hand in,) written homework assignments and the “Final Project.” Throughout our unit I will periodically check my students’ journals to make sure they are writing. I have chosen to have them write in their journals outside of class, so that they have more time to think about what they have to say, are not rushed to write what they feel, and have time to map out their thoughts. Journal entries will count as a major part of the grade, but the students will have the full 10 lessons to finish.  
In constructing this unit, I worked on integrating teacher instruction, group work and technology to allow for as much interaction and independence as possible. Hayles notes that students are currently, “hyper-attentive than deeply-attentive,” and that textual interaction should mirror their ability to “switch focus rapidly among different tasks” (Hayles 187).  This notion was incorporated into the students’ ability to choose their own final project (multi-modal options), the chance to write about their own dreams, and discuss current societal issues and people (Kanye, rap.) By junior year, students should be encouraged to find their own voice and develop opinions and ideas about the world. Giving some freedom and independence should also open up the door to a discussion about responsibility. I hope that this unit allows students to explore (with freedom) others’ sacrifices to obtain freedom and, also, to gain respect and understanding for those who had to work hard to achieve, something, anything. 
** Ideas formulated through: 
http://valerienafso.weebly.com/unit-plan-honors-10-a-raisin-in-the-sun.html
http://edsitement.neh.gov/lesson-plan/raisin-sun-quest-american-dream#sect-extending 
http://www.readwritethink.org/classroom-resources/lesson-plans/chasing-dream-researching-meaning-30925.html?tab=4
Blanton, Jay, Heather Wicker, and Brad Williams. “The American Dream”
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Lesson Plan 1
    Unit: What is the “American Dream?” 
“Never take candy from a stranger
And keep your eyes open for danger
‘Cause this right here is the twisted paradise
                                            This ain’t the same summer song that you used to know
‘Cause Jack left Diane thirty years ago
                                                   The world is spinning too fast for you and me 
                                     So tell me whatever happened to the American Dream” ~MKTO

Grade: 11th
Duration: 100 minutes (2, 50 minute class periods)
Objectives: Students will be able to identify a unified (current) definition of “The American Dream."  Students will also be able to define the term, as it exists outside of the year 2016- what they understood it to mean in previous decades.
Materials Needed: Computer, Projector, Whiteboard, Markers, Printed copies of “Fame Monster” from Bling Ring, copy of A Raisin in the Sun, black and white journal notebook

Procedure:
Free Write: What does the term “The American Dream” mean to you? 
Discussion: 
Question led discussion to come up with a unified understanding of “The American Dream, today.” I will record students' responses on a board or computer/projector and categorize them according to social, educational, economical, political and religious reasons. If there are students from other countries in the class, allow them to discuss their stories of immigration if they choose.  
Brainstorm about “The American Dream” as it existed in previous decades using prior knowledge from books and movies. Record responses on the board or computer/projector.
Group Work: Break off into teacher made groups of 3 to read “The Fame Monster” excerpt from The Bling Ring. Discuss:
What is “today’s version” of the Dream all about? “Cash rules everything around me…get that money. Dolla, dolla bill y’all.” Wu Tang Clan
Keeping Up With the Kardashians, Housewives (Reality TV aka famous for no reason) and social media
Why is or isn’t this a dangerous ambition?
Return and discuss findings as a whole class. Discuss and show course website, collect master email list.
Tell students that they will examine various documents and read and analyze the play A Raisin in the Sun by Lorraine Hansberry to understand how the quest for "The American Dream" affected African Americans during the 1950’s. They will, through a series of journal responses, find/discuss current events that relate or connect to events in each Act/Scene. Students will choose a provided final project option to research and create and present (if they choose) to the class. 

Homework: Read Act 1 Scenes 1 and 2 of A Raisin in the Sun and find a relatable “current” event to respond to. Upload (to YouTube and then on the class page) a short (under 4 minutes) response to these quotes:

“The American Dream is a term that is often used but also often misunderstood. It isn't really about becoming rich or famous. It is about things much simpler and more fundamental than that.”  Marco Rubio

“For many, the American dream has become a nightmare.” Bernie Sanders

“We need to remain a nation that doesn't just welcome but that celebrates legal immigrants who come here seeking to pursue the American Dream.” Ted Cruz

“The American dream is dead for the majority of America.” Suze Orman

Why are they all so different? Judging by what you have discussed and read whom does the “American Dream” belong to?
                                                          


      

     
























  Lesson Plan 2
                                                  Unit: What is the “American Dream?” 
  “In my lifetime I've been in towns
    where there was no freedom or future around.
    I've been in places where you could not eat
      or take a drink of water where ever you pleased.
       And now that I meet you in the middle of a mountain
    Well, I'm reaching out from within.
                                           And all I can think of are chapters and scenes of
                                              all of the places we've been.” ~Gil Scott-Heron
Grade: 11th
Duration: 50 minutes
Objectives: Students will gain a stronger understanding of the Civil Rights Era and why some would risk everything to start a life in America. They will also attempt to understand why money takes on a different meaning in Act 1 Scene 1: mobility.
Materials Needed: Computer, Projector, Whiteboard, Markers, Printed copies of 2 articles, copy of A Raisin in the Sun, black and white journal notebook, copies of the poems (but they will be on the website)

Procedure:
Free Write: Think about a time you really wanted something, (phone, sneakers, etc.) but had no means of buying it, and your parents already said no. How would you go about getting it? (5 mins)
Questions or Concerns about what we read for homework?
Watch the 1950s/Civil Rights Era Crash Course: https://youtu.be/S64zRnnn4Po
 Group Work: Break off into teacher made groups of 3. Listen to audio accounts, chants (https://youtu.be/GKWo7oMCOLQ) and read/discuss the Brown v. Board article.  “Black Laws” http://memory.loc.gov/ammem/aap/arnett.wav and “Lynch Laws in Georgia” http://memory.loc.gov/ammem/aap/idawells.wav
To what extent are the racial issues addressed still relevant today? In other words, how far have we come in race relations since 1959?
If this were the racial climate the play resides in, why would the Youngers leave their neighborhood and move into a predominantly white neighborhood?
Return and discuss as a whole class.

Homework: Read Act 1 Scene 3 of A Raisin in the Sun and find a relatable “current” event to respond to or something that deals (currently) with civil rights- for your journal.  Read Hughes’s “A Dream Deferred (Harlem,)” and "Let America Be America Again," and write a page thinking about:
Why do people from other countries immigrate to America?
When we talk about "The American Dream", what do we mean? What are some of the obstacles to achieving the American Dream?
Which groups of people have had trouble attaining "The American Dream"? 
Given the obstacles that some Americans have to overcome, what makes the American Dream appealing?

                                                                  Lesson Plan 3 
                                           Unit: What is the “American Dream?” 
                           “Cause I'm hung up on dreams I'm never gonna see yeah.
                                                            Lord help me babe.
                                                Dreams get the best of me, yeah.
                                      Pull myself together, put on a new face yeah,
                                                Climb down off the hilltop baby,
                                        Gonna get back in the race.” ~Molly Hatchet
Grade: 11th
Duration: 80-90 minutes (1.5 classes)
Objectives: Students will read, analyze and compare two poems by Langston Hughes. They will also discuss the challenges the characters are facing in Act 1 Scene 2.  The students will attempt to grapple with the challenges African American’s faced while attempting to not only achieve “the Dream,” but just living life.
Materials Needed: Computer, Projector, Whiteboard, Markers, Printed copies of poems, Figurative Language Charts, copy of A Raisin in the Sun, black and white journal notebook

Procedure:
Free Write: What do think it means to have a dream “deferred,” and why is that a dangerous idea, in terms of fulfilling a dream? (5 mins)
Questions or Concerns about what we read for homework?
Look at Hansberry’s life: https://en.wikipedia.org/wiki/Lorraine_Hansberry
Discuss the monumental milestone of her success. Why is it a big deal?
How were her dreams deferred, and then realized?
Discuss: What is the purpose of a preface? Why do you think Hansberry chose this poem as her preface? Tell students that rather than present his audience with the answer to the poem's central question, Hughes develops the poem using a series of questions. 
Explain to students that although the poem is phrased as a list of questions, Hughes is making a statement. 
http://www.learner.org/catalog/extras/vvspot/video/hughes.html Listen to Hughes read his poem.

Group Work: Break off into teacher made groups of 3. I will have a slide with the definitions of the following words: defer, fester and Montage. With Hughes’s 3 poems, the students will discuss: What central question does the poem ask? What is Hughes' message about dreams deferred? How do "dreams deferred" relate to the American Dream? To better understand Hughes' message about dreams deferred, the students will analyze the poem "Let America Be America Again" from The Academy of American Poets by Langston Hughes. Have each group Use the Figurative Language Chart to analyze the similes and metaphors in the poem. Have students discuss their responses to the Figurative Language Chart and respond to one or two of the following questions:
According to stanza 1, what does the poet want?
What do stanza's 2, 4, 6, 12, and 16 have in common?
Who are the dreamers in this poem?
What is the dream?
What specific things have interfered with the dream?
Which lines in the poem "Let America Be America Again" compare to the poem "Montage of a Dream Deferred"?

Return and discuss as a whole class. How does this poem help us to understand “A Dream Deferred"?" Why do you think Hansberry selected "A Dream Deferred" as the preface to A Raisin in the Sun? According to the poems, what major obstacle has interfered with African Americans' quest for the American Dream?


Homework: Read (all of) Act 2 from A Raisin in the Sun and find a relatable “current” event to respond to or something that deals (currently) with dreams (coming to fruition or dying) for your journal.  











                                                           





















 Lesson Plan 4
                                          What is the “American Dream?” 
“When success is equated with excess. The ambition for excess wrecks us
                   As the top of the mind becomes the bottom line
      Where success is equated with excess
                         If your time had been nothing but money
                           I start to feel really bad for you honey
      Maybe honey put your money where your mouth's been running
                                     I want out of this machine
            It doesn't feel like freedom, this ain't my American dream
                         I want to live and die for bigger things
                              I'm tired of fighting for just me.” ~Switchfoot  

Grade: 11th
Duration: 50 minutes
Objectives: Students will understand the dramatic elements of a play, and discuss why drama in the English classroom is important/valuable. They will get a “feel” for the dramatics by reading aloud.
Materials Needed: Computer, Projector, Whiteboard, Markers, Printed copies of scenes, copy of A Raisin in the Sun, black and white journal notebook, copies of Dramatic Elements Chart and copies of “Ex-basketball Player” and NPR’s “Grad Who Beat The Odds Asks, Why Not The Others?”

Procedure:
Free Write: Create a character that could have been a main player in the Younger family. Provide details and insight enough to show why they fit. (5 mins)
Questions or Concerns about what we read for homework?
The teacher will assign scenes and groups (4 groups of 4) for a live performance of A Raisin in the Sun to be performed on lesson 10. Each member will get a role within the scene and no member will have more than 15 lines. 
Discussion: Given what they have learned about Hansberry, Jim Crow, and the African American Experience between 1850 and 1954, why do you think Hansberry chose to use a play to illustrate African Americans' quest for the American Dream? The teacher will distribute “Dramatic Elements” (PDF) to the students.
The students will engage in a dramatic reading of the play- each student will read a line (in the seating order) from Act 2 Scene 2.
Then, they will work in groups of three (teacher chosen) analyzing the play using the following focus questions and activities:
See Lesson 4 Group Activity
Return and discuss as a whole class.

Homework: Finish the play and find a relatable “current” event to respond to or something that deals (currently) with civil rights- for your journal.  Also, read “Ex-basketball Player” and NPR’s “Grad Who Beat The Odds Asks, Why Not The
Others?”

















































                                                           Lesson Plan 5
                                         Unit: What is the “American Dream?” 
                     “This is the (stuff) you dream about with the homie steamin' out
                                          Back-back-backing them Beemer's out
                                             Seems as our plans to get a grant
                                   Then go off to college, didn't pan or even out
                                                We need it now, we need a town
                                    We need a place to pitch, we need a mound
                          For now, I'm just a lazy boy, big dreaming in my La-Z-Boy
                               In the clouds of smoke, been playin' this Marvin
                             Mama forgive me, should be thinkin' bout Harvard
                                    But that's too far away, (homies) are starving”~ Jay-Z
Grade: 11th
Duration: 50 minutes

Objectives: Students will consider what other authors are saying about the pursuit of the American Dream. They will be able to close-read a passage from A Raisin in the Sun in order to understand its meaning and how it connects to the world of the play as a whole.

Materials Needed: Computer, Projector, Whiteboard, Markers, Printed copies of scenes, copy of A Raisin in the Sun, black and white journal notebook, copies of Dramatic Elements Chart and copies of “Ex-basketball Player” and NPR’s “Grad Who Beat The Odds Asks, Why Not The Others?”

Procedure:
Free Write:  Do you think fame and money are a good dream to have? Is there more to your dreams than just those 2 things? Be thoughtful/Insightful (5 mins)
Questions or Concerns about what we read for homework?
Discussion: The article (from homework) described how a student from an impoverished background attained an education. The poem (from homework) told the story of a former basketball player whose dreams didn’t come to fruition. Each of these texts presents the American Dream as just that—a dream or goal for personal betterment. Some see the American Dream as abstract—a driving force for the human spirit that has no defined outcome. Do we believe that?
 Group Work: Break off into teacher made groups of 3. As students reread these texts, prompt them to consider what the authors are saying about the pursuit of the “American Dream.” Have them continue to reflect on their own personal definition from Lesson 1 and take notes on what the author’s are saying about it. Students can analyze the word choice and literary devices utilized to convey the author’s perspective.
Return and discuss as a whole class.
Get into Acting groups to review/practice and plan how they will meet to go over lines.


Homework: 
Work on Journal and Character Dream Chart. Read “American Dream Faces Harsh New Reality” and  “What Drives the American Dream?” Send out 5 Tweets from the perspective of one of the characters. Use #EngButler and #RaisinSun
                                                                      Lesson Plan 6
                                                Unit: What is the “American Dream?” 
  “But I won't cry myself to sleep like a sucker
I won't cry myself to sleep
If I do I'll die…
We were two kids living life on the run
Like the American dream
Baby, nothing to lose
And we get messed up for fun
We went too fast, too young.” Lana Del Ray
Grade: 11th
Duration: 70 minutes

Objectives:  Students will be able to discuss and debate major themes in the play using the text for evidence. Students will be able to engage in discussion by listening to classmates speak, waiting patiently for their turn, and responding to classmates in an educated and respectful manner.

Materials Needed: Computer, Projector, Whiteboard, Markers, Printed copies of scenes, copy of A Raisin in the Sun, black and white journal notebook, copies of NPR’s “American Dream Faces Harsh New Reality, “American Dream” worksheet and Character worksheets, A Raisin in the Sun DVD

Procedure:
Free Write: Describe a personal dream that has not been realized. It may be an individual dream (to save money to buy a skateboard), a cooperative dream (to win the soccer championship), a family dream (to take a trip to California). After they write, direct the students to draw a symbol that represents this dream. Then, direct them to make a list of obstacles that impeded their ability to achieve this dream. 
Questions or Concerns about what we read for homework?
Watch 35 mins of the 1961 version of “A Raisin in the Sun”
Group Work: Break off into teacher made groups of 3. Discuss the Important Themes and Dreams/Limitations of Characters Thus Far and record findings on the character chart.
Besides “The American Dream,” what are some other themes that we see at play?
Do limitations come from other themes we see throughout the play?
Return and discuss as a whole class. the worksheet

Homework: Work on Journals and Read NPR’s “American Dream Faces Harsh New Reality.” Do the “American Dream” worksheet.








                                                   Lesson Plan 7
                              Unit: What is the “American Dream?” 
                        “And I can't even go to the grocery store
                         Without someone that’s clean and a shirt with a team
                                           It seems we living the American dream
                          But the people highest up got the lowest self-esteem
                                    The prettiest people do the ugliest things
                                    For the road to riches and diamond rings
                   We shine because they hate us, floss cause they degrade us
     We trying to buy back our 40 acres and for that paper, look how low we a'stoop 
                 Even if you in a Benz, you still a (homie) in a coop/coup~ Kanye West

Grade: 11th
Duration: 50 minutes

Objectives: Students will be able to write reactions and feelings to the ending of the book. Students will be able to compare/contrast their views on certain themes before reading the play to their views after reading the play. Students will be able to use the text as evidence to support their claims. 

Materials Needed: Computer, Projector, Whiteboard, Markers, Printed copies of scenes, copy of A Raisin in the Sun, black and white journal notebook, copies of Kanye and rap articles and “Taking Sides” 

Procedure:
Free Write:  What do want to do or where do you see yourself in 10 years?
Questions or Concerns about what we read for homework?
Discussion: In reference to The NPR article and A Raisin in the Sun, does the “American Dream” exist at all? Can we, as a unit, ever return to the pure, attainable “dream” of the past? In the play’s climactic moment, Walter must decide between standing up for his family’s rights and standing up for his ego. He chooses his family- an alternative version of the “dream.” Would this happen today?
 Group Work: Break off into teacher made groups of 3.  Watch: https://youtu.be/XxS31Sa8y-Q and work on “Taking Sides” worksheets. 
Return and discuss as a whole class.
Discuss /Hand out Final Project Options: due in 3 weeks. (on class page)

Homework: Work on Journals; think about Final Project Options and Read:
Paper Magazine’s “Kanye West: In His Own Words,” http://www.papermag.com/kanye-west-in-his-own-words-1427550639.html
“Kanye West and the American Dream” http://thoughtcatalog.com/nicole-clark/2016/03/kanye-west-and-the-american-dream/
“Mainstream Rap and the American Dream” http://www.africaresource.com/arts-a-culture/hip-hop/152-mainstream-rap-and-the-american-dream
Write out notes, important things, things that stand out to you.

Lesson Plan 8
                        	                 Unit: What is the “American Dream?” 
  “I'm Kan, the Louis Vuitton Don
Bought my mom a purse, now she Louis Vuitton Mom
I ain't play the hand I was dealt, I changed my cards
I prayed to the skies and I changed my stars
I went to the malls and I balled too hard
'Oh my god, is that a Black Card?'
I turned around and replied, why yes but I prefer the term
African American Express”~ Kanye West

Grade: 11th
Duration: 70 minutes

Objectives: Students will gain a stronger understanding of the Civil Rights Era and why some would risk everything to start a life in America. They will also attempt to understand why money takes on a different meaning in Act 1 Scene 1: mobility.

Materials Needed: Computer, Projector, Whiteboard, Markers, Printed copies of scenes, copy of A Raisin in the Sun, black and white journal notebook, copies of Kanye and rap articles and “Taking Sides” 

Procedure:
Free Write: Write a Free Verse or Poem emulating your version of Kanye’s good life. (5 mins)
Questions or Concerns about what we read for homework?
Watch: https://prezi.com/tl5fgpbmdnzh/rap-musicians-and-the-american-dream/
Discuss: Why do you think rap is so closely aligned with the notion of the “American Dream?” 
“America can be said to have a fascination, bordering on obsession, with music and performance by black people since they were first shipped from Africa and enslaved.” (medium.com)
“The American Dream, or lack there-of, is another differentiating factor between the two hip-hop scenes. The American Dream is about starting from nothing, and through hard work and dedication reaching the upper echelons of society. There is no footnote or exception about having to be honest or caring along the way. It’s all about you, only you and yourself — how hard you can work to get ahead of everyone else. What everyone else does is his or her business. That’s why songs and stories about rising from the poorest of the poor to the top through fighting, killing and dealing drugs until you can start your rap career are ironically perfect incarnations of the American Dream. Incidentally, this mentality also has the effect of enforcing these conditions to some degree — despite widespread poverty and people being denied education and jobs — a rap song can confirm that all these people still have a chance — if they work hard enough and are dedicated they’ll become millionaires — through rap or otherwise. All in all — the fact that so many human beings in America grow up in such disadvantaged conditions is quite terrible, but every once in a while when one or two manage to break out of the cycle of poverty, through a combination of crime and rap music, then it means the American dream is still alive, right?” (medium.com)
Group Work: Break off into teacher made groups of 3.  Think about the following quote from Maya Angelou,  “[E]qual rights, fair play, justice, are all like the air; we all have it, or none of us has it.” 
How does this work with or against Kanye’s views (as seen in his essay.)?
Return and discuss as a whole class.
Meet with Acting Groups: Practice

Homework: Work on Journals and Final Project. Practice with groups for Acting Exercise.


































                                                                       Lesson Plan 9
                                              Unit: What is the “American Dream?” 
 “When I was ten years old, 
I remember thinkin' how cool it would be, 
When we were goin' on an eight hour drive, 
If I could just watch TV. 
                          And I'd have given anything 
To have my own Pac Man game at home. 
I used to have to get a ride down to the arcade; 
Now I've got it on my phone.” ~Brad Paisley 

Grade: 11th
Duration: 100 minutes (2 classes)

Objectives: Students will be able to view a film while noting similarities and differences between the play and the film. Students will be able to listen to directions about the final assessment project and then will be able to formulate any questions they may have about it

Materials Needed: Computer, Projector, Whiteboard, Markers, Printed copies of scenes, copy of A Raisin in the Sun, black and white journal notebook, A Raisin in the Sun DVD

Procedure:
Free Write: What does film (sometimes) take away from a play or written work? How can it enhance an experience? (5 mins)
Watch the remaining parts of the 1961 version of A Raisin In the Sun.
Return and discuss as a whole class. Review any questions, concerns, hesitations about the Acting, Journals or Final Project that will be uploaded to the course page and a copy physically handed in on the last class.

Homework: Work on Journals and Final Project. Practice with groups for Acting Exercise.















                                                                 Lesson Plan 10
                                         Unit: What is the “American Dream?” 
  “America is the home of the hypocrite
American dream, so full of it
      Look at the Indians, look at the blacks
Look at the figures, look at the facts
Look at the facts, the facts, not the lies
When you find out -- big surprise.”~ Violent Femmes

Grade: 11th
Duration: 100 minutes (2 classes)

Objectives: Students will be able to read fluidly in the voice of a character while other students will be able to listen and follow along as their classmates act out their scenes. 
In class #2, students will be given the option to present their projects to the class for three extra credit points. Students who present will be able to present their project clearly and coherently to the class while maintaining posture and voice when they speak. Students who do not present will be able to listen attentively as their classmates present their projects

Materials Needed: Computer, Projector, Whiteboard, Markers, Printed copies of scenes, black and white journal notebook, projects

Procedure:
Free Write: Has your overall understanding of the “American Dream” changed, expanded or stayed the same? (5 mins)
Listen to and follow along with classmates as they present their scenes.
Extra credit opportunity: 3 points extra credit if you present your project
If yes, hold on to your project
If no, turn project in at the front of the room (essays in one pile, Facebook profiles in one pile, and collages in one pile)
NOTE: be sure name is on project and be sure you turn it in with rubric and journals.
Project Presentations
Take volunteers and record names for extra credit

Homework: None









#1) Journal Discussion Points
A Raisin in the Sun



Racism isn’t a problem in our society



You should hold onto your dreams; if you work hard enough for them they will come true.  



Once children are grown, their parents are no longer responsible to provide them with money and housing.



We should think of the United States as a “melting pot” in which people from many cultures leave their differences behind and only follow “American” customs and traditions.  



Neighbors have the right to decide what kind of community they want to have—including who lives in that neighborhood.



A parent and child often disagree about the way the child should live his/her life.  



When someone insults you, it is best to “turn the other cheek.”













Name____________________________________________		

American Dream Web Search (2)
To begin this web search, you need to view the research compiled at The American Dream WebQuest at the OS:  http://america.day-dreamer.de/dream.htm.  Here you will find a great deal of information reported by students in Germany.  
There are four different articles available to you.  Read each of them and answer the following questions.
What is the American Dream?
Where was the term “American Dream” first used?

What was the early settlers’ and founding Fathers’ perspective of the American Dream?

What are two current elements of the American Dream?

According to the author, why has the American Dream become a nightmare?

How has the American Dream evolved?
When were the basic ideas of the American Dream founded?

Why did the Founding Fathers want to secure their rights?

How did American go from “rags to riches?”

Reality or just a dream?
How is Whoopi Goldberg an example of the American Dream? 

How is Arnold Schwarzenegger an example of the American Dream?

How is Andrew Carnegie an example of the American Dream?

What groups of people are often not associated with the American Dream?

The American Nightmare
How has higher education changed the pursuit of the American Dream?

How has the ‘“Wal-Martization” of America’ changed the attainability of the American Dream?

What is Peter Freese’s view of the American Dream?

What is T.C. Boyle’s perspective of the American Dream in “The Tortilla Curtain?”

Your Perspective
Having read through the information outlined in these essays, do you think your view of the American Dream is more similar to the definitions from the past (Founding Fathers) or the definitions of today (Freese and Boyle)?

(3) Character Chart - A Raisin in the Sun

        Character                          Dreams                        Limitations
	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	





Questions to consider include: What does your character want most? Why? What limits your character from achieving their dreams? How do your character’s dreams affect others? You may also keep track of any other thoughts or ideas.

You may want to keep track of page numbers as well. This will be a very useful tool for your final project. You may use this sheet to track your character or you may use a separate sheet from your notebook.


(4)Grad Who Beat The Odds Asks, Why Not The Others?
Fewer than 5 percent of Americans had completed college when historian James Truslow Adams first coined the term "American dream" in 1931.
Today, many consider higher education the gateway to a better, richer and fuller life. But for many kids growing up in poverty, college might as well be Mars, and the American dream a myth.
Juan Carlos Reyes was once one of those kids. Today, he's a broad-shouldered young man, sporting a neatly trimmed beard. He's standing on the corner of 106th Street and Lexington Avenue in New York City, pacing the sidewalk in front of an old, refurbished school building — "the place that sort of opened up the doors to change in my future," he says.
Who Goes To College?
Percent of people 25 years and older who have completed four or more years of college, by race

Notes
* Data not collected before 2003 br
** Data not collected before 1992
Source: U.S. Census Bureau
Credit: Kevin Uhrmacher/ NPR
"
The Heritage High School is where Reyes remembers first hearing about the "American dream," after reading Death of a Salesman in Mr. Saltz's English class.
"That's the first time in the classroom a professor actually brought up the concept of what the American dream was," Reyes says. "You can come from the bottom, and with hard work and dedication, you'll get a nice house, a nice car and enough money for your kids to go to school."
But for Reyes, the message rang hollow.

'A Lost Cause' Finds His Way
It was 2003 — Reyes' junior year — and he was in all kinds of trouble. He had gone through a gauntlet of bad teachers and dysfunctional schools. He got high, ran with a tough crowd, rarely attended class and was written off as "a lost cause."
"I just wanted a job," Reyes says. "And I said something like, 'Well, doormen get paid $16 an hour. And if I get that job, I can make it.' And to me, I guess that was the dream."
But the first teacher he met at Heritage High School, Rachel "Rocky" Rivera, disabused him of that idea. She knew what kids like Reyes needed.
"I gave them tough love, and I gave them good love," Rivera says. A physical education and karate instructor, Rivera has a pretty good track record proving to kids like Reyes that they're not "lost causes."
"They learned discipline, they learned respect. They learned how to get out there and be go-getters — [to] get what they needed in life," Rivera says.
Reyes took Rivera's message to heart, but that wasn't all he got from Heritage High. The school offered lots of academic counseling, college visits and free SAT prep courses.
For the first time, Reyes says, teachers provided what nobody else had: a culture of achievement and hard work that paved the way to college.
"By the time I left Heritage, I absolutely knew I was going to complete a college degree," he says. "Something that I never pictured became a reality — seeing my mom's dreams become reality — and I teared up because it was very significant to me."

After graduating from Baruch College, Reyes became senior manager in the Office of the President at Columbia Teachers College, where he's now pursuing a master's degree in higher education.
'The Lottery Ticket Of American Life'
How a poor Dominican kid from an impoverished South Bronx neighborhood can make it to college can be seen in two different ways, says cultural historian Jim Cullen, author of The American Dream: A Short History of an Idea That Shaped a Nation.
"Some people would look at a story like Juan Carlos' and say he's proof the system works," Cullen says. "Other people look at the story of a Juan Carlos and say he's the exception — and therefore he's evidence that there's a problem."
Given the poor quality of education the vast majority of kids living in poverty receive, Cullen says, access to higher education for them is a matter of luck and good fortune.
"A college degree has become, in effect, the lottery ticket of American life," he says.
Reyes agrees. Back in front of Heritage High, he ponders the question he's always asked himself: Why did he make it out of the South Bronx, when so many of the kids he grew up with didn't?
"Many would say that I am the compilation of the American dream," he says. "I mean, I grew up in an inner city of the Bronx. And quite frankly, [I'm] lucky to not fall into the wrong place at the wrong time.
"But I don't think it's a coincidence that eight out of 10 of my friends don't have a college degree," he says. "In fact, they don't have a high school diploma."
So, Reyes asks, where's their shot at a college education? Where's their American dream?
These are the questions that now make up Reyes' life's work: to counsel poor, inner-city kids about the importance of a college education — and to convince them that their dreams are not far-fetched, but within their grasp.

TRANSCRIPT: 

RENEE MONTAGNE, HOST:
In America, education - and especially college - is seen as the gateway to a better life. For children growing up poor in the U.S., going to college and achieving the American dream can seem elusive, even mythical.
NPR's Claudio Sanchez reports that there are remarkable young people, exceptions, who show the challenges and possibilities that do exist. It's the latest installment in our series "American Dreams."

CLAUDIO SANCHEZ, BYLINE: On the corner of 106th and Lexington in New York City, a young man with a neatly trimmed beard, broad shoulders, wearing a bright-green polo shirt, paces the sidewalk in front of an old, refurbished school building.

JUAN CARLOS REYES: My name is Juan Carlos Reyes. I am actually standing right in front of the Heritage School. It's the place that sort of opened up the doors to change in my future.

SANCHEZ: This is where Juan Carlos remembers hearing about "the American dream" - in Mr. Saltz's English class, after reading "Death of a Salesman."

REYES: That's the first time in the classroom a professor actually brought up the concept of what the American dream was. You can come from the bottom and with hard work and dedication, you'll get a nice house, a nice car, and enough money for your kids to go to school.

SANCHEZ: For Juan Carlos, though, the message rang hollow. It was 2003 - his junior year - and he was in all kinds of trouble. He had gone through a gauntlet of bad teachers and dysfunctional schools; rarely attended class; got high; ran with a tough crowd; and was written off as a lost cause.

REYES: I just wanted a job. And I said something like, well, doormen get paid like, 16 bucks an hour. And if I get that job, I can make it. And to me, I guess, that was the dream.

SANCHEZ: The first teacher he met at Heritage High School, though, disabused him of that idea. She knew what kids like Juan Carlos needed.

RACHEL RIVERA: I gave them tough love, and I gave them good love.

SANCHEZ: Rachel "Rocky" Rivera, a P.E. and karate instructor, to this day has a pretty good track record proving to kids like Juan Carlos that they're not lost causes.

RIVERA: They learned discipline, they learned respect. They learned how to get up there and be go-getters, get what they needed in life.

SANCHEZ: Juan Carlos took Rocky's message to heart, but that wasn't all he got from Heritage High. The school offered lots of academic counseling, college visits, and free SAT prep courses. For the first time, Juan Carlos says, teachers provided what nobody else had: a culture of achievement and hard work that paved the way to college.
REYES: By the time I left Heritage, I absolutely knew that I was going to complete a college degree. Something that I never pictured became a reality - seeing my mom's dreams become reality. And I teared up because it was very significant to me.

SANCHEZ: After graduating from Baruch College, Juan Carlos became senior manager in the Office of the President at Columbia Teachers College, where he's now pursuing a master's degree in higher education.
How a poor Dominican kid from an impoverished neighborhood in the South Bronx can make it to college can be seen in one of two ways, says Jim Cullen. He's a cultural historian and author of "The American Dream: A Short History of an Idea That Shaped a Nation."

JIM CULLEN: Some people would look at a story like Juan Carlos, and say he's proof that the system works. Other people look at the story of a Juan Carlos and say he's the exception and therefore, he's evidence that there's a problem.

SANCHEZ: Given the poor quality of education that the vast majority of kids living in poverty receive, Cullen says access to higher education, for them, is a matter of luck and good fortune.

CULLEN: A college degree has become, in effect, the lottery ticket of American life.

SANCHEZ: Juan Carlos agrees. Back on 106th and Lexington, in front of Heritage High School, he ponders the question that he's always asked himself: Why did he make it out of the South Bronx, when so many of the kids that he grew up with didn't?

REYES: Many would say that I am the compilation of the American dream. I mean, I grew up in an inner city of the Bronx - quite frankly, being lucky to not fall into the wrong place at the wrong time. But I don't think that it's a coincidence that eight out of 10 of my friends don't have a college degree. In fact, they don't have a high school diploma.

SANCHEZ: Where's their shot at a college education? Juan Carlos asks. Where's their American dream? Juan Carlos says these are the questions that now take up his life's work: to counsel poor, inner-city kids about the importance of a college education; and convince them that their dreams are not farfetched, but within grasp.

Claudio Sanchez, NPR News.
Copyright © 2012 NPR. 
(5) Ex-Basketball Player
BY JOHN UPDIKE
Pearl Avenue runs past the high-school lot, 
Bends with the trolley tracks, and stops, cut off 
Before it has a chance to go two blocks, 
At Colonel McComsky Plaza. Berth’s Garage 
Is on the corner facing west, and there, 
Most days, you'll find Flick Webb, who helps Berth out. 

Flick stands tall among the idiot pumps— 
Five on a side, the old bubble-head style, 
Their rubber elbows hanging loose and low. 
One’s nostrils are two S’s, and his eyes 
An E and O. And one is squat, without 
A head at all—more of a football type. 

Once Flick played for the high-school team, the Wizards. 
He was good: in fact, the best. In ’46 
He bucketed three hundred ninety points, 
A county record still. The ball loved Flick. 
I saw him rack up thirty-eight or forty 
In one home game. His hands were like wild birds. 

He never learned a trade, he just sells gas, 
Checks oil, and changes flats. Once in a while, 
As a gag, he dribbles an inner tube, 
But most of us remember anyway. 
His hands are fine and nervous on the lug wrench. 
It makes no difference to the lug wrench, though. 

Off work, he hangs around Mae’s Luncheonette. 
Grease-gray and kind of coiled, he plays pinball, 
Smokes those thin cigars, nurses lemon phosphates. 
Flick seldom says a word to Mae, just nods 
Beyond her face toward bright applauding tiers 
Of Necco Wafers, Nibs, and Juju Beads.




Name: _______________________

(6) Taking Sides


Instructions: Read the statements below. For each statement, write whether you agree or disagree and tell why. You must also come up with 2-3 pieces of evidence to support your claim. Evidence can be in the form of facts, examples, experiences, expert opinions, etc. 


Statement 1: People should do whatever it takes to accomplish their dreams.
Agree or Disagree: _____________________________________________________________
Why: _________________________________________________________________________
Evidence (facts, examples, experiences, expert opinions, etc.): 
________________________________________________________________________________________________________________________________________________________
________________________________________________________________________________________________________________________________________________________

Statement 2: Life is fair.
Agree or Disagree: _____________________________________________________________
Why: _________________________________________________________________________
Evidence (facts, examples, experiences, expert opinions, etc.): 
________________________________________________________________________________________________________________________________________________________
________________________________________________________________________________________________________________________________________________________

Statement 3: Inherited money should be equally split between family members.
Agree or Disagree: _____________________________________________________________
Why: _________________________________________________________________________
Evidence (facts, examples, experiences, expert opinions, etc.): 
________________________________________________________________________________________________________________________________________________________
________________________________________________________________________________________________________________________________________________________

Statement 4: Finances should be left to the man of the house.
Agree or Disagree: _____________________________________________________________
Why: _________________________________________________________________________
Evidence (facts, examples, experiences, expert opinions, etc.): 
________________________________________________________________________________________________________________________________________________________
________________________________________________________________________________________________________________________________________________________

Statement 5: People learn from their mistakes.
Agree or Disagree: _____________________________________________________________
Why: _________________________________________________________________________
Evidence (facts, examples, experiences, expert opinions, etc.): 
________________________________________________________________________________________________________________________________________________________
________________________________________________________________________________________________________________________________________________________

Statement 6: How you act in a crisis shows who you really are.
Agree or Disagree: _____________________________________________________________
Why: _________________________________________________________________________
Evidence (facts, examples, experiences, expert opinions, etc.): 
________________________________________________________________________________________________________________________________________________________
________________________________________________________________________________________________________________________________________________________

Statement 7: Love conquers all.
Agree or Disagree: _____________________________________________________________
Why: _________________________________________________________________________
Evidence (facts, examples, experiences, expert opinions, etc.): 
________________________________________________________________________________________________________________________________________________________
________________________________________________________________________________________________________________________________________________________




(7) The Younger's Quest for the American Dream

Characterization.
Use the “Character Analysis” handout to record important information about each member of the Younger family.
How is the American Dream expressed in each member of the Younger family: Walter, Ruth, Lena (Mama), and Beneatha?
Describe each member of the Younger family. What type of man was Mr. Younger? What type of man is Walter? What types of women are Lena, Ruth, and Beneatha? Which of these characters are static? Which of these characters are dynamic?
How do the supporting characters, George Murchinson and Joseph Assaigai, add to our understanding of the Younger family members?

Plot/Conflict. Use the “Plot Outline” handout to map the dramatic structure of the central conflict.
Explain the existing conflicts between the Younger family members, Mama and Walter, Walter & Ruth, and Walter and Beneatha. How are these conflicts associated with the American Dream?
What is the central conflict around which the play revolves? How does this central conflict relate to the notion of the American Dream?

3. Symbolism. Use the “Analyzing Symbols Chart” handout to analyze the symbolic elements below. 

Joseph Assaigai, George Murchinson, Ruth's Pregnancy, Beneatha's hair, Mr. Lindner, the new house, the money from the insurance policy, and Lena's plant. In what sense are these people, events, and/or objects symbolic? How do they further our understanding of the play?

4. Theme
Analyze the following quotes: "We ain't no business people Ruth, we just plain working folks,” "Once upon a time freedom used to be life now money is life," 
What important issues do they raise? How do these issues help us to understand the American Dream? How do these quotes help us to understand the Younger’s quest for the American Dream?

http://edsitement.neh.gov/lesson-plan/raisin-sun-quest-american-dream#sect-activities




















              (8)   Kanye: In His Own Words
I know people want to talk about the American Dream, but my dream is a world dream.
It's a world in which everyone's main goal would be to help each other. The first thing I
told my team on New Year's Day was, "You know, people say bad news travels fast, but
this year let's make good news travel faster." You get back what you put out, and the
more positive energy you put out, the more positive energy you'll get back. We had to
do a lot of fighting in the past couple of years to get people to understand what we
want to do, what we will do and what we're capable of doing. Not just me -- or my
DONDA creative team, or my design team, or my music team -- but an entire generation
that has the information highway and the ability to access information. Information is
not only power; it's simply everything. It can be a scary thing for people to think
universally, to think in terms of the world. It's not traditional. There's a lot of people who
want to make sure things don't become a hybrid, but the Internet has opened up every
conversation, literally and metaphorically. It starts as homogenizing, but this hybrid-ing,
this interbreeding of ideas, is necessary for us as a race to evolve. (Thank God for Steve
Jobs.) For example, there was an embroiderer at a fashion house who was in her 90s
and she refused to give anyone her technique. She said, "When I die, this technique will
die also." I think the opposite of that. I think it's so important for me, as an artist, to give
Drake as much information as I can, A$AP, Kendrick, Taylor Swift, any of these younger
artists as much information as I can to make better music in the future. We should all be
trying to make something that's better. It's funny that I worked at the Gap in high
school, because in my past 15 years it seems like that's the place I stood in my creative
path -- to be the gap, the bridge.
It's beautiful when you can connect a purpose to things that you've spent a lot of time
on. I feel very positive about the future. People are starting to recognize and just give
me a chance to be looked at, respected and a part of the conversation. I really
appreciate that my collection at New York Fashion Week was accepted positively. The
moment that I saw Alber Elbaz, he patted me on the back and said, "Keep going." It's
important to believe and it's equally important to pay your dues.
I was speaking at a fashion award ceremony -- I gave the head of Milk Studios, Mazdack
Rassi, the first award of the night -- and I talked about the concept of "the fashion
insider." I believe that everyone is a fashion insider, because it's illegal to be naked. But
in all seriousness, the fashion world can say, "Yo, you know what I mean: the inside
insiders." I saw this article that asked, "Should Kanye leave fashion to the
professionals?" That question is really ignorant, in a way, because the second I sell my
first T-shirt or my first shoe, doesn't that make me a professional? And when you sit
down with Riccardo Tisci at the Louvre and he pitches the idea of you wearing a leather
kilt, which could be considered by all of your gangbanging friends as some sort of a
dress or skirt, at that point you are now a part of the fashion world. You have paid your
dues to be an insider. I paid my dues when I had to wear a kilt in Chicago, and friends
would say, "What's your boy got on?" But there are warriors that have killed people in
kilts in the past. Who gets to decide what's hard and what's not hard? When I saw this
kilt, I liked it. I was into it. It looked fresh to me. I felt creative; I didn't feel limited by
some perception.
It's funny to be so famous and noted for one thing, and to have so many people try to
box you out of another form of art, even if you've proven you're an artist of one form.
My goal isn't to "break through the fashion world;" my goal is to make usable sculpture.
My goal is to paint. My goal is to be as close to a five-year-old, or a four-year-old, or a
three-year-old, as possible. If a three-year-old says, "I like the color orange," he's not
giving an explanation to an entire world that can give him a thumbs-up or a thumbsdown
on whether or not he should like the color orange. I don't care about the thumbsup
or the thumbs-down. Fashion is something that's in my heart to do -- in my spirit.
There's no world that can stop me from what I love. Not the rap world, not the fashion
world, not the real world. But it hurt me as a human being to see that article written,
with the amount of work that's there and the potential and what I know I will eventually
do. But behind bravery and courage is the ability to brace for pain, not the idea of never
having pain or trying to avoid pain. Bravery and courage is walking into pain and
knowing that something better is on the other side. I heard this quote from Steve Jobs:
someone came up to him when he was working on something and said, "Hey, just do it.
It will be easy." And he said, "Wait a second. Anything halfway good is at least medium
hard." There's no easy way out. Just choose what you want to focus on. Right now, over
70 percent of my focus is on apparel. I haven't even given my College Dropout of
clothing yet. We're still on mixtapes.
When I was working at the Gap at 15, I don't think I had any desire to actually make
clothes, but I always felt like that's what I wanted to be around. I loved the fabrics, I
loved the colors, I loved the proportions. Abercrombie was too expensive for me and
the Gap was too expensive for me. Even though I worked at the Gap, I didn't get enough
hours to get a discount because I was a part-time employee, because I went to high
school. At that time I focused mostly on painting and basketball, but then I took two
steps away from my potential career as an artist. I had scholarships to Saint Xavier, the
Art Institute of Chicago -- I went to the American Academy of Art on an arts scholarship,
but I stepped back from that to paint in a different way. I chose to paint sonically. To
chop samples in a Warhol-type way. I just looked at civilization: I'd have an assignment
to do an ink drawing that took me two weeks, three weeks, and I'd show it to my friends
and they'd say, "Cool. My friend can draw. Now let's go play ball. Let's go downtown and
talk to some girls." But when I'd work on a track, I'd work on it for just that afternoon --
chop up a sample, put some drums to it. And if my friends liked it, we'd make a tape of it
and play it all the way downtown. We'd listen to it all night, keep rewinding it. I made a
decision at that point to focus on painting with sound instead of painting visually. I loved
music. I loved it more than I love it now. But I think that can happen with anything. You
can live in New York for 10 years and say, "I now want to move to San Francisco." It's just
harder for me to do music now, period. It's easier for people who focus on it all day and
who are younger in their concept of what they want to do with it. I am not what I would
consider truly a musician. I am an inventor. I am an innovator.
Graduation was an innovation. 808s & Heartbreak was an innovation. The song "Niggas
in Paris" was an innovation. "Only One" was an innovation. "FourFiveSeconds" was an
innovation. I care about innovating. I don't care about capitalizing off of something that
we've seen or heard a thousand times. I'm not a capitalist in that way. I'm an innovator.
That's my job. I like two things: I like innovating and I like making things better. It's not
that I always have to invent things that are new. Sometimes I can take something that's
there and attempt to make a better version and that's what gets me off. Bottom line.
I heard a comment -- a joke -- about the Tidal press conference being an Illuminati
moment. If there was actually an Illuminati, it would be more like the energy companies.
Not celebrities that gave their life to music and who are pinpointed as decoys for people
who really run the world. I'm tired of people pinpointing musicians as the Illuminati.
That's ridiculous. We don't run anything; we're celebrities. We're the face of brands. We
have to compromise what we say in lyrics so we don't lose money on a contract.
Madonna is in her 50s and gave everything she had to go up on an award show and get
choked by her cape. She's judged for who she adopts. Fuck all of this sensationalism.
We gave you our lives. We gave you our hearts. We gave you our opinions!
Let's just tap back into the real world for a second -- we can have children. Let's be
thankful. We can raise our kids, let's be thankful. But how about we raise our kids in a
truthful world, not a world based on brands and concepts of perception? Perception is
not reality. When I look in North's eyes, I'm happy about every mistake I've ever made.
I'm happy that I fought to bring some type of reality to this world we choose to stay in
right now, driven by brands and corporations.
I also love people being inspired to follow their dreams, because I think people are
oppressed by smoke and mirrors, by perception. There isn't an example of a living
celebrity that has more words formed against him, but just a little self-belief can go a
long way. I think the scariest thing about me is the fact that I just believe. I believe
awesome is possible and I believe that beauty is important. When I say "beauty," what's
your current definition of beauty? When I think beauty, I think of an untouched forest,
only created by God's hand. I think of a gray sky that separates the architecture from the
background and creates these amazing photographs because you don't have to block
the sun above you when you're taking the photograph. I think beauty is important and
it's undermined by our current corporate culture. When you think about the corporate
office, you don't see the importance of beauty. I think all colors are beautiful and in a
corporate world only one color is. But another thing is that I believe money is important.
I think that artists have been brainwashed to look at money as a bad thing, and it's not. I
think they're equally important in our current civilization.
When I was 10 years old I lived in China, and at the time they used to come up to me
and rub my face to see if the color would rub off. It was really fucked up, but I feel like it
was preparing me for a world perspective that a lot of my friends who never got a
chance to travel didn't get. Now my perspective, a lot of times, is so much wider than
someone who's limited to the concept of any particular so-called world that's not the
real world. I take into account all of what's happening, from the boom of business in San
Francisco to the poverty in Africa -- and that is wide perspective. When I was in fifth
grade in China, when kids would come up to me and touch my face, it was like they had
never seen a black person before, but that was a while ago. That was 20 years ago and
of course we've come a long way now. That's not the current state of mind. On "Never
Let Me Down" I rapped, "Racism's still alive, they just be concealing it," but for the next
generation that's not necessarily true. Racism is something that's taught, but for the
new post-Internet, post-iPad kids that have been taught to swipe before they read, it's
just not going to affect them as much. They realize that we are one race. We're different
colors -- my cousins and I are different shapes and we're all from one family. We're all
from one family called the human race. It's simple as that. This race is up against some
interesting things -- poverty, war, global warming, classism -- and we have to come
together to beat this. It'll only be as a collective that we can beat this, and we can. We
can create a better world for ourselves.

People have asked why I don't speak out -- on social media, for example -- about events
in this country. The way I see it, it's not about a post on social media from me
when there are people dying. There's people in Chicago dying. There's people all across
the globe dying for no reason! There's people who'll never have the opportunity to live
their lives for terrible, nonsensical reasons. I care about people. I care about society. I
care about people being inspired. I care about people believing in themselves, because
that's the scariest thing. The modern population cannot be controlled by the system -
- they break the system.
One time I was at the dentist's office and I was given nitrous gas and I was vibing out -- I
guess that's my version of Steve Jobs and his LSD trip -- when I had this first thought:
What is the meaning of life? And then I thought, To give. What's the key to happiness?
Happiness. What do you want in life? When you give someone something, should they
give you something in return? No. We don't have to expect to be compensated by the
person we give to. Just give. I'm a Christian so I'll speak in Christian terms: God will give
you tenfold. Then I said in my mind -- I'm still under the gas and getting my teeth
cleaned -- But I just want to be remembered. And I immediately corrected myself. I said,
It doesn't even matter if I'm remembered. I came out of the gas and had a completely
new attitude on everything. It's fine to not get credit for everything; it's almost better.
For the amount of things that I really want to do, it can only work if I'm credited for
about 20 percent of them. Because if I'm really credited for the amount of things that
I'm going to do and what I want to do, it's just too much. The reward is in the deed itself.
The times that I've looked like a crazy person -- when I was screaming at an interviewer
or screaming from the stage -- all I was screaming was, "Help me to help more! I've
given all I've got. I've gone into fucking debt. It's all I've got to give. But if I had a little bit
more opportunity, I could give so much more." That's what I was screaming for. Help me
to help more.


As told to Gabby Bess at Paper Magazine
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Kanye West And The American Dream
By Nicole Clark at ThoughtCatalog.com

He’s not a popular figure. His name has, in recent publicity, become synonymous with public agitation. As his notoriety rises into infamy, countless memes, posts, tweets and articles have been written to ridicule and bash him, in an attempt to tear him down from his self-appointed throne. People are up in arms about his alleged 2020 Presidency run rumors, about his ongoing conflict with Taylor Swift, about his lyrics, his fashion line, his
family. He opens his mouth and, in all honesty, it’s difficult to like the guy. Kanye has come a long way from the bottom and in his rise to the top he’s created an unsympathetic character. It’s difficult to like the guy. He’s conceited, and self-righteous, inflammatory, angry and entitled. But despite all his verbal and public mistakes, I, and countless others, still remain die-hard Yeezy fans, for a few reasons.

1. The guy is a genius.
And he knows it. As much as the public tries to refute this and as much as critics want to tear this title away from him, the fact of the matter is, people are still hungrily consuming his work. Millions of people logging into Adidas and other limited retailers in hopes to get their hands on his collaboration sneakers. The week The Life of Pablo released, Tidal became the #1 downloaded App in the App store. So while there are quite a few loud and vocal haters out there, there’s an even larger group of supporters still perpetuating his hype. We’re still creatively invested in what he puts out, and if you’re one of the masses that did in fact listen to TLOP, you already know it’s damn near a masterpiece. What he creates is cool and attractive to a multitude of varying demographics. Sophisticated street style propels his fashion line forward and with new songs like Real Friends,
Wolves and No More Parties in L.A., his music is still true to his original person and compels connectivity in listeners across the globe. Connectivity to not only each other in the fan base, but connectivity to the original Kanye, the pink polo wearing Kanye. He’s constantly tearing at the edges of his own boundaries. His innovation is unparalleled with a distinct and unique voice but still hasn’t crossed the line into completely un-relatable, which means people still hungrily consume his brand. While his public statements and interviews are sometimes inflammatory, without that persona, he would’ve never gotten to the top. Taking this into consideration, we have crafted a cultural icon who is, for all intents and purposes, hate-able. The fact that his success isn’t determined by whether or not you like him, makes him even more interesting and is catapulting him into unparalleled fame. This loud, obnoxious act that he has, is bringing spectators, fans and critics alike. His raw unfiltered talent is what keeps them engaged and what keeps his genius propelling forward. So now you, the consumer, are at a conundrum. Because as much as you dislike him, his lyrics are still in your head, his songs are still in the club , you’re favorite artists still pulling for collaborations. His shoes still on your wish-list, selling out like more hype than Coachella on eBay for 5x their retail price

2. We created Kanye.
We don’t place much emphasis on the likeability of a character. Now hear me out, Kanye West is a persona, he’s a character: and an extremely well crafted one at that. Americana culture has moved away from the idea of the ‘American Hero’ or the ‘American Sweetheart’ as being a selling point of entertainment. The millennials and other following generations like a grittier character, someone you have to chew on a bit. Shows like Girls or
Breaking Bad, Sons of Anarchy, The Walking Dead, The Office, Shameless, ect. capitalize on the real, unfiltered, un-likeability of their protagonists. Whether the creator is using that for humor or drama, it’s hardly a new concept, but is one that’s currently trending.
Faulkner was made famous for the unlike-ability of his main characters, as was James Joyce or J.D. Salinger. Musicians like Anthony Kiedis, Mick Jagger, Biggie Smalls, and Tupac weren’t shy about their lewd and outlandish lifestyles. They didn’t perpetuate a golden boy image or an American Hero personification, instead they capitalized on the bad boy. The drug addled, fighting-against-the-man-and-higher-authority, idea of the tortured creator is hardly a new theme. Kanye is the new bad boy, the swagger-jacked, self-assured, and hungry entrepreneur our society has long idealized and tried to emulate in other ethnicities and other venues. CEOs and Big Business owners statistically rank the highest in the population for narcissism, for holding the same attitude Yeezy does. Think of the iconic, ‘all-American’ novel The Great Gatsby, where not a single character was particularly honorable. Books, music, movies and television shows, are, in large, what define a society. So when an individual rises to the top – capitalizing on the values we’ve set as being admirable – can we really fault them for being exactly what they needed to be?

3. He embodies what it means to be an artist.
The trick to making something famous is to also aim to make it unforgettable. And to do that the creator needs to be able to resonate with a myriad of different people on a myriad of different levels. It’s somewhere in these layers that people find their own tethers to the creator or the creation, because it’s completely subjective to the consumer, yet still unifying in its feeling to other observers. Look, artists don’t exist to be likeable. They exist to extract a reaction out of people, to inspire people and create a world away from reality for us.
This is why deeply, life-changing, perspective-altering artists remain unattainable and in a sense, un-relatable. They’re exploring their continually changing perspectives and emotions and portraying the world around them as they see it, and therefore, don’t necessarily function well in the predictable or mundane. This is why artists are synonymous with stereotypes of being introverted, self-destructive, antisocial, drug addicted and alcoholic and why artists are synonymous with stereotypes that place them somewhere straddling between ‘brilliant’ and ‘bizarre’. When we interview creators, should we place the expectation of normalcy on them? Kanye sees the world as Kanye sees the world and his unique perspective keeps his creations fresh, innovative, new, and sometimes radically different from our own. Kanye is different from no other artist in the notion that he’s aiming to create something that will outlive himself, and if his work doesn’t do that for him already, his abrasiveness, does. He works with artists that creatively add to his vision, not detract from it, he draws from tracks that are timeless and re-masters them with his own sound. So, sure, laugh and shrug off his self-appointed brilliance as ridiculousness – but it’s his own belief in his creativity that got him where he is. If you’re still listening – his new songs haven’t forgotten his struggle. And his fashion line is a not-so-subtle nod to the societal issues and uprisings and oppression America is presently facing.

4. The American success story
His social media platform, his marriage into the Kardashian Brand, his self-expressive manner – all of the previously stated is a reflection, not of Kanye, but of us. Our dreams have changed with the terrain of the time and we simply don’t glorify the blue-collar worker anymore. Kanye represents the 21st century of acceptance and success of the 21st century dream. His anger is our anger, his outrage is our outrage. Worse than those – his entitlement – is our entitlement. These observations aren’t made to glorify the attitude of the uprising generation, but perhaps to shed a little light on what attributes of a person truly get our attention. While it’s true that money has always been in the American Dream, the difference now is: without it, freedom, innovation, and possibilities prove to be limited.
Kanye West’s brand is the dark twisted fantasy that is the new American Dream.
Perhaps the most attractive and agitating thing about Mr. West is that: He doesn’t need your approval to be famous or even to be successful. He doesn’t need your approval to be one of the loud, screaming, unfiltered voices of our generation. That is the dream of branding, of entrepreneurship,
creativity, independence, and ultimately, of freedom. He doesn’t need anyone to validate him, he validates himself. So criticize him all you want, but what he represents and what he creates, is real and completely unadulterated.

I, and countless others, are still along for the ride.
‘Til the wheels fall off, ’till the wheels fall off.

























(9) Let America Be America Again

Let America be America again.
Let it be the dream it used to be.
Let it be the pioneer on the plain
Seeking a home where he himself is free.

(America never was America to me.)

Let America be the dream the dreamers dreamed—
Let it be that great strong land of love
Where never kings connive nor tyrants scheme
That any man be crushed by one above.

(It never was America to me.)

O, let my land be a land where Liberty
Is crowned with no false patriotic wreath,
But opportunity is real, and life is free,
Equality is in the air we breathe.

(There's never been equality for me,
Nor freedom in this "homeland of the free.")

Say, who are you that mumbles in the dark? 
And who are you that draws your veil across the stars?

I am the poor white, fooled and pushed apart,
I am the Negro bearing slavery's scars.
I am the red man driven from the land,
I am the immigrant clutching the hope I seek—
And finding only the same old stupid plan
Of dog eat dog, of mighty crush the weak.

I am the young man, full of strength and hope,
Tangled in that ancient endless chain
Of profit, power, gain, of grab the land!
Of grab the gold! Of grab the ways of satisfying need!
Of work the men! Of take the pay!
Of owning everything for one's own greed!

I am the farmer, bondsman to the soil.
I am the worker sold to the machine.
I am the Negro, servant to you all.
I am the people, humble, hungry, mean—
Hungry yet today despite the dream.
Beaten yet today—O, Pioneers!
I am the man who never got ahead,
The poorest worker bartered through the years.

Yet I'm the one who dreamt our basic dream
In the Old World while still a serf of kings,
Who dreamt a dream so strong, so brave, so true,
That even yet its mighty daring sings
In every brick and stone, in every furrow turned
That's made America the land it has become.
O, I'm the man who sailed those early seas
In search of what I meant to be my home—
For I'm the one who left dark Ireland's shore,
And Poland's plain, and England's grassy lea,
And torn from Black Africa's strand I came
To build a "homeland of the free."

The free?

Who said the free?  Not me?
Surely not me?  The millions on relief today?
The millions shot down when we strike?
The millions who have nothing for our pay?
For all the dreams we've dreamed
And all the songs we've sung
And all the hopes we've held
And all the flags we've hung,
The millions who have nothing for our pay—
Except the dream that's almost dead today.

O, let America be America again—
The land that never has been yet—
And yet must be—the land where every man is free.
The land that's mine—the poor man's, Indian's, Negro's, ME—
Who made America,
Whose sweat and blood, whose faith and pain,
Whose hand at the foundry, whose plow in the rain,
Must bring back our mighty dream again.

Sure, call me any ugly name you choose—
The steel of freedom does not stain.
From those who live like leeches on the people's lives,
We must take back our land again,
America!

O, yes,
I say it plain,
America never was America to me,
And yet I swear this oath—
America will be!

Out of the rack and ruin of our gangster death,
The rape and rot of graft, and stealth, and lies,
We, the people, must redeem
The land, the mines, the plants, the rivers.
The mountains and the endless plain—
All, all the stretch of these great green states—
And make America again!
Credit: 
From The Collected Poems of Langston Hughes, published by Alfred A. Knopf, Inc. Copyright © 1994 the Estate of Langston Hughes. Used with permission.

Harlem
BY LANGSTON HUGHES

What happens to a dream deferred? 

      Does it dry up 
      like a raisin in the sun? 
      Or fester like a sore— 
      And then run? 
      Does it stink like rotten meat? 
      Or crust and sugar over— 
      like a syrupy sweet? 

      Maybe it just sags 
      like a heavy load. 
      Or does it explode?
http://www.poetryfoundation.org/poems-and-poets/poems/detail/46548
(10) Hip Hop and The
American Dream
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The come up. Rags to riches. From nothing to
something. From the bottom to the top. Sound
familiar? These phrases were once the rallying
cries for the Hip Hop Generation. If one were to
truly dissect these phrases, there is a common
thread; the American Dream. There is a sense
amongst many that Hip Hop provides a way to
immediate success in ways that other
occupations cannot. There are many examples of
artists who have risen from relative obscurity into
the lime light of American Pop Culture. One can
look to the success stories of icons like Sean "P.
Diddy" Combs, Russell Simmons, Will Smith, and
Sean Carter a.k.a. Jay-Z. These music moguls
benefited from an economic boom during the
90's. Will Smith became a crossover sensation
with his wildly popular sit-com, "The Fresh Prince
of Bel Air". Russell Simmons was perhaps the first
true Hip Hop mogul with his label imprint Def
Jam. Sean Combs promoted himself as a brand
and found marginal success in several ventures
outside of music. Sean Carter was named to
2010 Forbes list of the 400 wealthiest people as
he continues to challenge the notions of the
limitations of a Hip Hop artist by making bold and
calculated moves both musically and
economically. What each of these gentleman
represent is the notion that success can be built
on the capitalistic foundation that the United
States was built on. An individual in a free society
can ascend the ladder of success.
With
commercial exposure and multiple lines of
capitalistic gain, Hip Hop went from being a
niche sub culture to possibly one of the most
profitable enterprises in the American economy.
Once the music industry recognized the
profitabilty of rap music and other Hip Hop
related endeavors there was a rush by record
labels, advertisers and marketers claim a stake in
the Hip Hop sweepstakes. There was once upon
Forbes
a time, not too long ago that rap artists were
selling millions of records. The exposure that was
the result of record sales, video plays, and
record spins promoted a culture of what the Wu
Tang Clan coined as "C.R.E.A.M"(Wu Tang Clan
Enter The 36 Chambers track 8) and acronym
meaning cash rules everything aroung me. Major
labels began throwing money at Hip Hop artists
in an effort to cash in on it's popularity. One of
the most bittersweet of these "mega deals" can
be seen in the rise and fall of Suge Knight's
"Death Row Records". The record label was
perhaps the most powerful label in the early to
mid 90's but saw a sharp decline to the point that
the label has ceased to exist.
What transpired for a brief time during the late
90's was a culture of opulence and over
indulgence(The Jiggy period a Bling Bling period)
as Will Smith proclaimed he was, "Gettin Jiggy
With It". In the subsequent years following the
tragic demises of Biggie Smalls and Tupac we
were inundated with countless of examples of
gaudy(shiny suits, pimp cups, and grills ) and
offensive (Nelly's Tip Drill). These negative
stereoytypes are at the base of the Hip Hop
money machine and there have been heated
debates about why the themes of pimping and
drug dealing are so prevalent in the music. Dr.
Todd Boyd of USC believes that black
exploitation is the at the heart of hardcore rap
music. In his world famous Hip Hop course he
chronicles the rise of Hip Hop through the
blaxplotation films of the 70's and the cult classic
Scarface starring a young Al Pacino. The culture
of profiting off of exploitation is nothing new and
Hip Hop culture cannot escape a policy that is at
the core of Americana. This is a part of the
American Dream a system where the little guy
can rise above his station with the backing of
those in power. Rap music is a sort of profit
sharing system where stereotypes and suffering
are used to make a buck.
However the danger in this system is the blurring
of the line between the Streets and Wall Street.
What do I mean by that? In the "hood" drug
dealers and hustlers were dealing with
disposable income that made it possible to
purchase and flaunt an image of "Ghetto"
extravagance. Hip Hop is in many ways a direct
product of the streets. Meaning that some of the
urban cultural indicators have bled over into the
music. Most identify this as the 'Gangsta" music
from the west coast or the "Street" music that
emerged from the East Coast. (There is also Trap
Music that originated in the South) I argue that
many of these cultural indentifiers attached to
drug trafficking, violent enterprise and economic
proliferation are a direct result of the pursuit of
the American Dream. The Hip Hop music
narrative is no different than any of the rags to
riches narratives that have served as a beacon to
Americans. There is a theme that "We Gon' Make
It"(JadaKiss Kiss The Game Goodbye track 8) in
much of the music produced in the rap genre.
The thing is Hip Hop has made it but does that
hurt or help to maintain the American Dream? For
every Jay-Z there are thousands of rappers
trying to get a piece of a piece of a quarter of the
pie. Has Hip Hop been depleted of it's ability to
provide an entrance to success for a common
man? We've seen the meteoric rise of an artist
like Kanye West and witnessed an artist like
Madlib stay relatively obscure. What does the
American Dream mean to a culture that has five
© 2006-2015 AXS Digital Group LLC d/b/a Examiner.com
elements but has the majority of it's weight being
added to only one?
Eric Montgomery
Riverside Rap Music Examiner

Hip-Hop: The American Dream
If you do a Google Image search for “rap” you will most likely be entertained
with pictures of black men, wearing chains, backwards-facing baseball caps,
and the occasional gun. Rap and to some extent hip-hop was born in America.
Why then is the culture surrounding it — in it’s very own birthplace — so
unique?
The answer dates back to the rise of slavery in the US and how the current
socioeconomic position of black people in American society, combined with
the cut-throat capitalistic nature of American life, has led to Hip-Hop’s
runaway success as well as it’s association with crime and dubious
enterprises.
America can be said to have a fascination, bordering on obsession, with music
and performance by black people since they were first shipped from Africa
and enslaved. The rise of jazz and soul is synonymous with Black culture and
the Civil Rights movement, but relatively few Americans, (and even fewer
non-Americans) know of the minstrel and blackface shows that predated even
jazz and soul. For those without prior knowledge of these practices— minstrel
shows were performances of singing, music and dance held by blacks, usually
to a predominantly white crowd, and blackface was a practice where a
performer would don black paint on their face to form an exaggerated
appearance of looking “stereotypically” black (at the time this consisted
mainly of having very large lips and strongly contrasted white teeth). Despite
the contemporary belief that blacks were biologically inferior human beings
and deserved to be owned and used for work — when it came to the music
they produced and the shows they held, people flocked to see them.
The same fascination lives on today, in eerily similar circumstances, with the
hip-hop and rap culture present in America. The main producers of hip-hop
and rap are black males. Looking at iTunes Top 10 for rap in the US, you’ll
find an overwhelming majority of black artists, such as Jay-Z, ASAP Rocky, or
Kanye, many of them from similar backgrounds of growing up in government
housing, and leaving that life behind through drug dealing and later on
success in rap. On the other hand the main consumers of hip-hop and rap are
white, suburban males — they make up almost 80% of the listeners. Similarly
to minstrel shows, the conditions of these producers and consumers are very
different and the two groups are very segregated. Racism is still prevalent in
the US — and undeniably so. Oft-quoted studies show that having a black
name lessens your chance of even being invited for a job interview. Combined
with the fact that the black populace has never been in a position of socioeconomic
strength — they’ve almost always lacked access to the path of a
“good” education leading to a good job — and even today most of them still
live within the poorest brackets of American society, it’s hard to ignore the
fact that American society is still very segregated. While a far cry from
slavery, it’s still oppression at best, and has historically led to crime and racial
tensions in many areas, many of which are flaring up again today with the
events in Ferguson and Madison. Incidentally, a majority of the rap and hiphop
music chronicles these unfair and segregated conditions. So then, why do
white people love hearing about this parallel but polar opposite world, often
existing just a few blocks away? Part of the answer lies within human nature — being curious
about things that are either forbidden and frowned upon, or
just plain different. This fascination has existed for as long
as humans have been around and is echoed in almost all stories —
even forming the basis for the Bible as the famous fable of Adam
and Eve — tempted by the forbidden fruit. Average white
males in suburbs want to hear about the savagery of life in the
“hood” because it provides them an imaginary escape into a world of the forbidden — where every day is life and death and you have to fight to survive.

Europe, on the other hand, never developed a culture of black entertainment
being consumed by whites. There were undoubtedly slaves, but never in any
comparable numbers to the scale of American slavery. Europe also lacked any
equivalent of Jim Crow laws or the same widespread use of imported slaves
for labour. In fact, the UK already abolished slavery both at home as well as in
their colonies by 1833, with many other European countries following suit a
few years later. This in turn meant that minstrel shows or the use of blackface
never existed in the same way as in the US, with the exception of a few
countries who still practice it as part of their culture, such Zwarte Piet in the
Netherlands. Lacking the same initial widespread segregation prevented the
development of a society with such split and separated cultures later on.
Anecdotally, despite the differences in the scene and in the artists, both in
Europe and in the US the largest consumers of rap and hip-hop are middleclass
white kids, who, by most metrics, live pretty much the same quality of
life in both continents.
What do Europeans listen to, then, in terms of rap or hip-hop? While
Germany isn’t necessarily representative of Europe, it’s position at the center
of Europe, and with it’s huge 80 million population, means it serves as a
rather good median. Two artists who have been on the German top-10 list,
and are quite famous in germanic countries, are Left Boy and “Cro” (who
sings in German). Left Boy is the son of André Heller, a prominent Austrian
Artist, and he sings about growing up rich, throwing huge parties in Austria
and in L.A. It’s a stark contrast to the rap scene in the US, where it would be
hard to imagine how a rich white kid singing about his privileged life could
ever become a mainstream hip-hop hit. In addition to such differences in
content, overall, white artists are far more prevalent. One might argue that
this due to the share of the population of African descent being far lower than
the US, which is correct (about 12% vs 2%), but undeniably African-
Americans are overrepresent in hip-hop in the US (constituting 12% of the
population but a very large portion of the entertainment world), in a way that
they aren’t in Europe. What Europe also lacks, however, is a “gangster”
culture surrounding hip-hop— i.e. the image the majority of American rap
and hip-hop artists try and convey — singing about “hustling” for money,
dealing drugs, charming multiple women and naming their record labels
“Cash Money Records”, or even artists choosing names such as “Young Rich
Niggas”. Observing this scene from outside America, it’s nature and it’s
popularity among white, male, teenagers is somewhat incomprehensible,
seeing as it’s pretty much the polar opposite of what one would assume the
listeners’ own experiences and lives are like.
Another interesting case is London’s Tinie Tempah. Tinie Tempah provides a
good analogous case to many of the artists in the US — he grew up in in
government housing as a black male, and yet in his own biography he
mentions how growing up non-segregated from the middle and upper class in
London inspired him to work hard and achieve success. This is in stark
contrast to the views many U.S. rap artists have on growing up in community
housing, which they often express when referring to “the hood”.

“London is one of the only places in the world where you
can live in a council block and see a beautiful semidetached
house across the street. Growing up around that
was inspirational, it kept me motivated” — Tinie Tempah

In general, if you were to judge by the lyrics of an average Top 10 hip-hop
European song, European hip-hop is more about the more mundane and
relatable. Instead of crime, drug use and violence, lyrics are often about life,
love and friends and parties. “Cro”, who also experienced mainstream success
in Germany and is currently on iTunes Top 10, sings about the number of
Facebook fans or traveling around the world and shopping.

The American Dream, or lack there-of, is another differentiating factor
between the two hip-hop scenes. The American Dream is about starting from
nothing, and through hard work and dedication reaching the upper echelons
of society. There is no footnote or exception about having to be honest or
caring along the way. It’s all about you, only you and yourself — how hard
you can work to get ahead of everyone else. What everyone else does is their
business. That’s why songs and stories about rising from the poorest of the poor
to the top through fighting, killing anddealing drugs until you can start your
rap career are ironically perfect incarnations of the American Dream.
Incidentally, this mentality also has the effect of enforcing these conditions to
some degree — despite widespread poverty and people being denied
education and jobs — a rap song can
confirm that all these people still have a chance — if they work hard enough and
are dedicated they’ll become millionaires — through rap or otherwise.
All in all — the fact that so many human beings in America grow up in such disadvantaged conditions is quite terrible, but every once in a while when one or two manage to break out of the cycle
of poverty, through a combination of crime and rap music, then it means the
American dream is still alive, right? Thus “gangsta rap” is cool.
On the other side of the pond — European countries lack the same capitalistic
mentality, but instead have chosen socialism and to build welfare states.
While it’s debatable whether Europe’s poor have it better than America’s poor
(many argue that the average income in USD proves that “America’s poor are
best”, but the overall consensus is that it’s a combination of happiness and
quality of life that should actually be measured), it’s well proven that in many
ways the dream of social mobility is more alive in Europe than it is in America
— for instance, the probability that a person from the poorest income class in
Denmark (one of the most socialist countries) will rise to the highest income
class during their lifetime is more than double that of the US. It is hard to
imagine that this stark difference in outlook from the poorest in society hasn’t
influenced development of rap music in America.

Nothing better sums up the nature of the relationship between the consumers
and producers of much of America’s hip-hop and rap music than the music
video for Vince Staple’s song “Señorita”. “Señorita” provides a hauntingly
powerful image on the nature of this relationship. Most of the beginning of
the video is rather stereotypical for an American rap video, complete with
scantily clad women and “gangsters” in a war-torn, poverty-stricken,
neighborhood, until the scene takes a surprisingly ironic turn when it’s
revealed that their lives simply exist for the viewing pleasure of a white, welldressed,
presumably middle-class family, who are conveniently protected
behind a glass window. While often the “gangster” image many artists make
use of is just that — an image they cultivate to push records — the business of
selling an “experience” of poverty and crime to those lucky enough not to
endure it is an interesting statement about the nature of human curiosity.














(11) A Raisin in the Sun
Final Project

In the play, A Raisin in the Sun, Lorraine Hansberry, the Younger family represents a struggle to pursue the “American Dream.” The idea of the American Dream is making a better life for oneself. Everyone is supposed to have the same opportunities to pursue their own “American Dream”; however, the Younger family discovers that the “American Dream” is not everything they thought it would be. Each of you was assigned a member of the Younger family, to which you were asked to keep track of their dreams and limitations. Using your character charts as well as evidence from the play, you will complete one of these three projects.

Due Date: 
Option 1: Character Essay

This essay should give a thorough and insightful analysis of your character using textual evidence (quotes/events in the play). This essay should be five paragraphs typed (12 point, Times New Roman font with 1 inch margins), written in an organized essay format (intro, conclusion, no first person, no contractions, etc.) and should answer the following questions:

Describe your character and their personality. What words jump into your head at the thought of your character and you do you see these attributes revealed in the style or content of their speech?
What is your character’s role in the family? Don’t consider only their label (brother, sister, etc.) but how they work within the family; for example, are they a dreamer or a crusher of dreams? Do they work for personal benefit or for the good of the whole family? 
What are your characters dreams and what limits your character from achieving those dreams? Try to go beyond the obvious (to open a liquor store, to be a doctor, etc.) and think about what these immediate and tangible dreams represent (you will only want to focus on one or two main dreams).


Option 2: Character Facebook Profile
Create a Facebook profile for your assigned character. You will take on the personality of your character and create a profile for them (you do not have to create an actual Facebook profile…a word document or poster board with the Facebook template will do just fine) You will need to use information from the play to decide what they would post or write.

You need to include the following on your character’s Facebook profile:

A profile picture as well as 4 other pictures displayed on the profile (can be drawn or printed)
A total of three status updates (with appropriate comments and likes) that tell about events that happened to your character in the novel
An “info” section, complete with favorite music, favorite TV shows/movies, favorite books, favorite quotes, a “personality traits” section with at least 5 traits, a likes/dislikes section with at least 3 things in each category, and an “About Me” section highlighting their dreams/goals, why they might want these things, what limits them from living these dreams
Profile must show personality traits, conflicts the character encounters, dreams/motivation/limitations, and the growth and development of the character. These things can be shown through the “Info/favorites” section, wall posts from other characters, status updates, mobile uploads, pictures with captions, etc.
Any other category that is on Facebook that you can make relatable to the character (use your creativity)

Remember, the characters do not live in today’s world, so they would not use the same terms/slang you might use on a daily basis. Really embody the character when you are making your page.

You will end up with 2 pages: one page showing their wall and one showing their information. Feel free to use different colors and make the Facebook page personal to the character, but follow a similar template to Facebook.


Option 3: Character Collage

You will represent your character’s personality, dreams, struggles/limitations, mannerisms, attitudes, etc. through visual means. Your collage will include both images and quotes from the play in which the character expresses his or her deepest wishes. Your collage will be accompanied by a one-page essay explaining your character’s dreams and limitations. Your essay should include textual evidence to support your argument. Your collage should consist of images and quotes expressing your character’s dreams. Be sure your collage shows a great deal of thought, creativity, and effort/polish. Are there other forms of a collage you might use? Other elements besides magazine pictures?A shape for the whole collage that would be symbolic?A way to represent a character’s change over time?

Final Project Rubric
A Raisin in the Sun


Character Essay


Format
______/5	12 pt. Font, Times New Roman, 1-Inch Margins
______/5	Follows Formal Essay Format (intro, body paragraphs, conclusion, 3rd person…)


Content
______/10	Introduction is well-developed and ends with a clear and specific thesis statement 
(main idea) about your assigned character
______/5	Each paragraph has fluid transitions that help the paper to flow as you read
______/45	Paragraphs are fully developed and well organized with your central idea (topic) 
supported by the text
______/15	Body Paragraph 1 describes and analyzes your character and their personality (uses evidence from the play to support claims)
______/15	Body Paragraph 2 describes and analyzes your character’s role in the Younger family and how they work in the family (uses evidence from the play to support claims)
______/15	Body Paragraph 3 describes and analyzes your character’s dreams and limitations (uses evidence from the play to support claims)
______/10	Conclusion begins with rephrasing your thesis and restates the main points of your paper…it ends with a clear message for the reader to take away

Mechanics
______/5	Spelling is correct
______/5	No contractions or sentence fragments


Character Chart
______/10	Character chart is turned in with final project







Total: _______/100

Final Project Rubric
A Raisin in the Sun


Character Facebook Profile


A finished profile includes:

______/5	A profile picture with four other pictures throughout the profile

______/5	3 status updates that tell about events that happened to your character in the 
play (include appropriate likes and comments from others)

______/35	An “Info” section
		
______/10	Favorites section (movies, music, TV shows, books, quotes, etc.)
		______/5	Personality traits with at least 5 traits
		______/5	3 likes and 3 dislikes	
______/15	An “About Me” section that highlights the dreams of your character, why they want those dreams, and what prevents them from living those dreams

______/35	Facebook profile shows (in any form and anywhere on your profile):
		
______/5	Your character’s personality
		______/15	Your character’s dreams/motivations/limitations
		______/10	Your character’s conflicts with other characters
______/5	Your character’s growth/development

______/10	Profile is polished and shows thought, creativity, and effort

______/10	Character chart is turned in with final project










Total: _______/100






***http://valerienafso.weebly.com/unit-plan-honors-10-a-raisin-in-the-sun.html


Final Project Rubric
A Raisin in the Sun


Character Collage


A finished collage highlights:

______/10	Your character’s personality/mannerisms/attitude

______/10	Your character’s dreams/motivations

______/10	Your character’s limitations


A finished collage includes:

______/10	Images that are relevant to your character

______/10	Quotes from the play that show your character’s personality, dreams, and 
limitations

______/15	Collage is polished and shows thought, creativity, and effort


Supplemental Documents:

______/25	1-page reflection explaining collage and how it highlights your character’s dreams and limitations (uses textual evidence to support argument)

______/10	Character chart is turned in with final project







Total: _______/100
Borrowed from Val Nafso http://valerienafso.weebly.com/unit-plan-honors-10-a-raisin-in-the-sun.html
(12) “Black Laws”
Federal efforts to ensure the rights of African-Americans in the South came to an end in 1877. Over the following four decades, without significant objection from the courts or the federal government, white supremacists enacted "Black Laws" which imposed strict segregation. Schools, churches, restaurants, hotels, public transportation, rest rooms, and water fountains were labeled "white only" or "colored." In hospitals, blacks could not nurse whites, nor could whites nurse blacks. Legal obstacles were erected and terrorism used to keep African-Americans from voting: in Louisiana in 1896 there were 130,334 blacks registered to vote; by 1905 only 1,342 were registered.  http://memory.loc.gov/ammem/aap/aapprot.html
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“Lynch Laws of Georgia”
[image: Macintosh HD:Users:Jill:Desktop:Lynching-1024x745.jpg][image: Macintosh HD:Users:Jill:Desktop:Unknown.jpeg]
(Image photoshopped for aesthetic purposes by Thinkprogress.org)
In the South, lynching was one of the terrorist tactics used to control and threaten the African-American. Between 1889 and 1918, a total of 2,522 black Americans were lynched, 50 of them women. These people were hanged, burned alive, or hacked to death. According to the mythology popular at the time, black men were lynched because they had raped white women, yet historians find that in eighty percent of the cases there were no sexual charges alleged, let alone proved. People were lynched for petty offenses such as stealing a cow, arguing with a white man, or attempting to register to vote. Social critic H.L. Mencken described the practice as one which "in sheer high spirits, some convenient African is taken at random and lynched, as the newspapers say, 'on general principles.'" No one was punished in the South for taking part in a lynching until 1918.
http://memory.loc.gov/ammem/aap/aapmob.html
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